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2019. gada treso reizi tiek pasniegta Rigas
Fotografijas biennales balva “Mekléjam
jauno fotografijal”. Balva ir dibinata ar mérki
atklat un iepazistinat plasaku sabiedribu ar
Baltijas valstu jauno makslinieku rado$ajiem
centieniem reprezentét konceptuali dzilu,
originalu skatljumu uz sava laikmeta
norisém. 2019. gada starptautiska zurija
galveno balvu pieSkira Annijai Muizulei (LV)
par fotoseériju “Priecigi uznéméji métajas

ar dokumentiem un izklaidéjas biroja”
(2016-2018). Specialbalvu - iespéju

izdot savu gramatu izdevnieciba

NoRoutine Books pieskira Reinim Lismanim
(LV) par projektu “Mé&ginajumi un kladas”
(2018). Kops 2019. gada balvas pasnieg$ana
noris biennales starpgada programmas
NEXT ietvaros sadarbiba ar ISSP galeriju.

Annija Muizule (1992) ir Latvija dzimusi
maksliniece un pétniece, kura $obrid dzivo
un strada Niderlandé. Bakalaura studiju
laika Hagas Karaliskas makslas akadémijas
Fotografijas programma Muizules radosa
darbiba piedzivoja radikalu pavérsienu - ja
sakotnéji tie bija ar attélu palidzibu pavéstiti
stasti, tad veélakie darbi pievérsas stastiem
par to, ka top attéli un kadas ir attélu
eksistences formas. Atskarsot bezgaligi
pieaugo$o vizualas informacijas apjomu, ar
ko maksliniecei nacas saskarties, Muizule
saka pétit cilveka spéju robezas aptvert
vizualo kultdru. Pats galvenais, ko vina
véléjas noskaidrot - cik augsts patiesiba

ir mUsu vizualas pratibas limenis? Caur
refleksiju par fotografiju ka tehnologiju,
mediju un komunikacijas formu vina
mégina dekonstruét to, kas vinai iemacits,
un parbaudit, kas stav aiz ta, ko mums
iemacijusi fotografija.

Komentéjot savu darbu ciklu “Priecigi
uznémeji métajas ar dokumentiem un
izklaidejas biroja”, Muizule raksta:

“Pasaulé, kas sevi atspogulo attélos,
fotografija kluvusi par visureso8u realitates
reprezentaciju. Attéli ir neizbégama
ikdienas notikumu sastavdala, pastavigs
fons misu neapzinatajai videi, un to
noldks lielakoties ir apkalpot kapitalisma
ekonomiku. Vairums attélu, ar ko

In 2019, the Riga Photography Biennial award
Seeking the Latest in Photography! will be
presented for the third time. The award was
established with the aim of discovering

and introducing to the broader public the
creative efforts of young Baltic artists who
have managed to represent original and
conceptually well-developed perspectives
on the processes of their time. In 2019, an
international jury awarded the main prize

to Annija Muizule (LV) for her photo series
Joyful Businessmen Throwing Papers and
Having Fun in the Office (2016-2018). The
special prize — an opportunity to produce

a photography book - was awarded by

the publisher NoRoutine Books to Reinis
Lismanis (LV) for his project Trial and Error
(2018). From 2019, Seeking the Latest in
Photography! is awarded in the framework of
the biennial’s off-year programme NEXT, in
collaboration with ISSP Gallery.

Annija Muizule (1992]) is a Latvian-born
visual artist and researcher currently
working and living in the Netherlands. While
obtaining a BA with a major in photography
from the Royal Academy of Art in Hague,

her work underwent a radical shift from
telling stories through images to telling
stories about how images are made and
their modes of existence. Finding herself
increasingly confronted with overwhelming
amounts of visual information, Muizule
began questioning the human capacity to
comprehend visual culture. Most importantly,
she wanted to know: How visually literate are
we, actually? By reflecting on photography
as a technology, a medium, and a form of
communication, she attempts to ‘un-learn’
and question the lessons photography has
taught us.

Commenting on her series Joyful
Businessmen Throwing Papers and Having
Fun in the Office, Muizule writes:

“In a world projecting itself through imagery,
photography has become an omnipresent
representation of reality. Images are an
inevitable part of daily encounters, a
consistent background to our subconscious
environment, and serve largely to sustain
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sastopamies, tiek raditi attélu razoSanas
industrijas, ka, pieméram, sérijveida attelu
kratuvés. Tadi uznémumi ka Getty Images
biezi sanem kritiku par vienveidigu attélu
razo$anu. Sadu attélu lietojums rakstos,
apdro$inasanas uznémumu majaslapas

un celojumu bro8uras paredzéts tam,

lai pardotu mums noteiktus uzvedibas
modelus, demonstréjot, ka japauz emocijas,
vélmes un neapmierinatiba. Tas novedis pie
komunikacijas infrastrukttras izveidoSanas,
un tai piemit vara emocijas iespiest maksligi
raditas formas. Manu projektu veido tris
makslas darbi, kas dazados veidos apluko
jautajumu, ka attelu razoSanas industrijas
ietekmé musu realitates uztveri.”

Zirija savu izvéli skaidro §adi: “Pétot attéla
komodifikacijas, ka ari mijiedarbibu starp
fotografiju un vardiem, Annija Muizule
piedava humoristisku un kritisku laikmetigas
fotografijas analizi. Vina lieto konceptuali
skaidru un apbrinojami vienkarsu pieeju,
pievér§ot uzmanibu emociju attélojumam
fotografiju kolekcijas (stock images) un
vardu izvélei attélu jpg failu nosaukumos.
Tadeéjadi vinas darba mijiedarbiba starp
fotografiju kolekciju piedavajumu un masu
gaidam klust par savdabigu laikmetigas
fotografijas izpétes metodi un ilustré veidus,
ka Sie atteli ne tikai raksturo, bet ari veido
musu pasaules izpratni.”

2019. gada balvas starptautiskaja zurija

bija attélu redaktors un foto galerijas
paviov's dog ipasnieks Mihaels Bedovi¢s
(DE), ISSP galerijas programmas vaditaja
Iveta Gabalina (LV), kurators un rakstnieks
Jonatans Habibs Engkvists (SE), lgaunijas
Laikmetiga makslas centra kurators Stens
Ojave (EE), makslinieks un kurators Pols
Peipers (LT), kultGras portala Arterritory
galvena redaktore un kulttras projektu
agenturas INDIE direktore Daiga

Rudzate (LV), makslinieks un makslas
kritikis Mi¢s Spids (CA/DE), Unseen izstazu
projektu vaditaja Amélija Sile (DE) un
maksliniece un Rigas Fotografijas biennales
2018 balvas ieguvéja Diana Tamane (LV).

our capitalist economy. Most of the

images surrounding us are produced by
image-making industries such as that of
stock photography. Companies like Getty
Images have often been criticised for their
production of generic images. The use

of such images in articles, on insurance
websites and for travel brochures serves to
sell us models of behaviours, directing us
how to express our emotions, desires and
frustrations. This has led to the development
of communication-based infrastructures
with the power to aggregate emotions

into manufactured modes. My project
consists of three art works that in different
ways approach the question: What are the
implications of image-making industries for
our perception of reality?”

Commenting on their choice, the jury noted:
“Investigating the commodification of the
image as well as the interaction between
photography and words, Annija Muizule
offers a humorous and critical analysis of
contemporary photography. She utilises a
conceptually clear and admirably simple ap-
proach, drawing attention to the depiction of
emotions in stock image collections and the
choice of words in the names of JPG image
files. Thus, in her work the interplay between
our expectations and what is offered by stock
image collections becomes a distinctive
method of research within contemporary
photography and illustrates the ways in
which these images not only describe but
also shape our understanding of the world.”

The international jury for the 2019 award
consisted of Michael Biedowicz (DE), photo
editor and owner of pavlov's dog Gallery;
Iveta Gabalina (LV), programme director at
ISSP Gallery; Jonatan Habib Engqvist (SE),
curator and writer; Sten Ojavee (EE), curator
at the Centre for Contemporary Arts, Estonia;
Paul Paper (LT), artist and curator; Daiga
Rudzate (LV), editor-in-chief of Arterritory
culture portal and director of INDIE culture
project agency; Mitch Speed (CA/DE), artist
and art critic; Amelie Schuele (DE), exhibition
manager at Unseen; and Diana Tamane (LV),
artist and Riga Photography Biennial Award
winner 2018.
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Indrek Grigor
(Eseja) (Essay)

ANNIJAS MUIZULES
SKATS UZ MUSDIENU
FOTOSTOKA REALITATI
ANNIJA MUIZULE'S TAKE
ON CONTEMPORARY
STOCK REALITY

Sajos laikos, kad radito attélu skaits mindité
meérams miljonos’, masu vizualas kulttras
meérogi Skiet satriecos8i un, iespéjams, pat
saméra biedéjosi. Uz cilvéku, kurs sevi
pieskaita fotografu aprindam, tas noteikti
atstaj vel spécigaku iespaidu. Un es teiktu,
ka Rigas Fotografijas biennales - NEXT
2019 konkursa “Mekléjam jauno fotografijal”
balvas ieguvéjas Annijas Muizules

darbos kopuma neparprotami jauSamas
zinamas bazas.

Makslinieces analitiska eseja, kas ieklauta
apbalvota projekta “Priecigi uzneéméji
métajas ar dokumentiem un izklaidéjas
biroja” (2016-2018) papildino$aja gramata,
sakas ar vérojumu, ka fotografija, sakotnégji
tikai veids, kada més attélojam pasauli, jau
pirms krietna laika kluvusi par pasaules
aizstajeju un tas razoSanas lidzekli.

In this day and age, when the number of
images produced every minute can be
measured in the millions,' the sheer scale of
our visual culture is quite overwhelming and
perhaps even rather scary. It must be worse
for anyone who identifies themselves as a
photographer. And | would say that it's rather
obvious that there is a sense of uneasiness
in Riga Photography Biennial - NEXT 2019
award winner Annija Muizule's body of work.

An analytical essay by Muizule that

appears in the book accompanying her
award-winning project Joyful Businessmen
Throwing Papers and Having Fun in the Office
(2016-2018) starts with her observation that
photography, rather than remaining a way

of depicting the world, has long been both

a substitute for the world and a means of
producing it.
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Muizule uzskata, ka viens no iemesliem,
kapéc realitates razoSana izversusies
tados apmeéros, ir arvien pieaugosa
reproducésanas lidzeklu pieejamiba.
Gutenberga efekts bija liels pavérsiens
cilvéku priek$statos par gramatam, kuras
lidz tam eksistéja unikalu rokrakstu forma,
savukart fotografija daudz ieguvusi no
digitalas revolucijas. AtSkiriba ir tada, ka
fotografija §aja procesa nevis zaudéjusi
neatkartojamibas auru (jo tadas tai

vispar nekad nav bijis), bet gan Skietami
uzceélusi tiltu pari plaisai, kas 8kir realitati
un atainojumu. FotograféSana jau no
saviem pirmsakumiem uzskatita par
procesu, kura top precizas reali pastavosa
reprodukcijas, un par spiti neskaitamiem
retu§és8anas skandaliem un faktam,

ka digitalas apstrades programmas

tagad pieejamas musu fotoaparatos

un viedtalrunos, fotoattéli, Skiet, vairak
neka jebkad agrak kluvusi par realitates
aizstajejiem. Tas uzskatami redzams, ja
pievér§amies kritiskiem aprakstiem par
Instagram influenceru kontu satura ietekmi
uz to aplukotajiem.

Plasi pazistams ir Valtera Benjamina
arguments, ka mehaniskas pavairo$anas
laikmeta zudusi originala fiziska artefakta
aura, kas bijusi raksturiga rokrakstiem un to
ar roku parrakstitajam kopijam, tapat ari ar
roku zimétiem atteéliem. Tadu digitalizacijas
laikmeta Skiet, ka galvena probléma nav tik
daudz pasa reproducésana, cik veida, kada
attéli tiek izplatiti. Fotografijam, kas savaktas
Getty Images, viena no pasaules lielakajam
fotobankam, ne vien trukst jebkadas
saiknes ar autoribu - tas ari kluvusas par
bezpersoniskam klisejam, ko mediji izmanto
ka aizvietotaju kaut kam realam.

Saglaba mieru un dzivo talak

Muizule nepretendé uz méginajumiem sava
darba pastastit vai paradit mums kaut ko
sava butiba pilnigi jaunu; savos spriedumos
par skatu, kads paveras uz musu dzivi, vina
atkarto Gija Debora un Zana Bodrijara
argumentus, tatad atsaucas uz tekstiem,
kas sarakstiti pirms pusgadsimta. Tacu
Muizule apgalvo, ka més ka sabiedriba

One of the reasons why the production of
reality has grown to take place on such a
scale, Muizule argues, is the rapid increase
in access to means of reproduction. The
Gutenberg shift was a major change in

the way books — which used to be unique
manuscripts — were perceived, and
photography in turn has gained much from
the digital revolution. The difference is that
photography has not in the process lost a
sense of uniqueness, as this is something
that it never really had, but rather seems to
have bridged the gap between reality and
depiction. Photography has from the start
been considered a process for creating
exact reproductions of the real, and despite
countless retouching scandals and the
fact that digital editing suites are now
available inside our cameras and phones,
photographs seem now more than ever to
be substitutes for the real — as becomes
apparent when one pays attention to how
the impact of influencers’ Instagram feeds
on their viewers is critically described.

Walter Benjamin notoriously argued that the
aura of the original physical artefact, which
had characterized handwritten/copied
manuscripts as well as images drawn by
hand, was lost in the age of mechanical
reproduction. But in the digital age it seems
that the central problem is not so much the
reproduction as the distribution of images.
The images collected by Getty Images,

one of the world’s largest stock image
archives, do not only lack any connection to
authorship but have also become generic
clichés that are used by the media as
substitutes for the real.

Keep Calm and Carry On

Muizule does not pretend to tell or show us
something inherently new with her work;

in her discussion of the spectacle in which
we live, she relays arguments made by Guy
Debord and Jean Baudrillard, which is to
say, from texts written half a century ago.
But Muizele contends that we as a society
are still yet to become aware of how the
mass production of pictures influences
our perception of the world. Images don't
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pagaidam vel neapzinamies, kada méra
masveida produceéti attéli iespaido musu
pasaules uztveri. Attéli ne vienmeér kalpo
musu vajadzibam; tie var, tieSi otradi, radit
jaunas vajadzibas un tadéjadi diktét to, ka
més dzivojam savu dzivi.

Muizule mus aicina pieverst uzmanibu
situacijam, kad, ka to apraksta Bodrijars,
eksiste attéli, kuriem nav atbilsto$a objekta
realaja dzivé. Ka pieméru vina min renderétu
zemenes attélu, kas klust par istas ogas
fotografijas — un tadéjadi pastarpinata
veida ari reala objekta - aizstajéju. Pasaulg,
kura valda tirgus, realitatei, kas ir sinonima
produktam, jaatbilst konkrétiem formas

un izméra standartiem. Sava darba “Raza”
(2017-2018) Muizule norada, ka ogu
audzésana sapinusies viena mudzekli ar
fotografiju un attélu veidoSanu ka tadu.
Pedéjas ietekme, Skiet, ir tik liela, ka nu

jau zudusi jebkada iespéja atgriezties pie
parastas zemenes: neviens vairs neatceras,
ka ta izskatijusies; vél vairak — ir pamats
Saubities, vai ta vispar jebkad eksistéjusi.

Muizule nelolo iluzijas, ka butu iespéjams
izbeigt tamlidzigu realitates razoSanu,

tadu vina uzskata, ka ari vienkarsa Sadas
paradibas apzina§anas mums |autu veidot
skaidraku priek$statu par to, kas més esam
un kadus ramjus butu iespéjams uzspiest
musu pasaules uztverei. Muizules darbs
“Rozes vai nelkes” (2018) piedava saméra
rotaligu skatu uz 8o dilemmu. Vina stav
ziedu pardevéjas prieksa, vaicajot sev: “Vai
es Sodien esmu roze vai nelke?”, tacu ta ari
nespéj pienemt Ilemumu. 2018. gada Rigas
Fotografijas biennales ietvaros notika liela
méra $ai pasai témai veltita izstade “Sodien
esmu narina. Rit es ba8u vienradzis"?, kas
supervarona zenitu laikmetigaja kultara
aplikoja ka mitologiskas domasanas
turpinajumu. To pasu varétu sacit par
bailéem no reala. Zinamas mitiskas tradicijas
nedrikstéja lietot dazu dzivnieku (visbiezak —
vilka un 1a¢a) 1sto vardu, baidoties, ka tie

varétu sadzirdét un atsaukties uz aicinajumu.

Mausdienas Skiet, ka lidzigu statusu
iemantojusi dazi realitates aspekti, kuru
piesauk$ana ir tabu. Vides aktivisti mégina
cilvékus Soket, radot neizskaistinatus

necessarily serve our needs but can
instead produce needs, and by doing so
they can direct how we live our lives.

What Muizule calls us to be aware of

are situations in which, as Baudrillard
describes it, depictions exist that have no
real-life reference. She uses as an example
a 3D-rendered image of a strawberry that
becomes a substitute for a photograph of
an actual berry and in turn the real berry. In
a world ruled by the market, the reality that
is synonymous with the product has to be
standardized in shape and size. In her work
The Harvest (2017-2018), Muizule argues
that the breeding of berries is entangled
with photography and image making in
general. It would seem that the power of
the latter is so immense that there is now
no way to return to a generic strawberry:
nobody remembers what it was like, and
there is even good reason to doubt that it
ever existed at all.

Muizule does not have any illusions about
the possibility of breaking the production
of the real, but she does argue that being
aware of it will allow for a clearer idea

of who we are and what the potential
limitations might be of how we perceive
the world. Her work Roses or Carnations
(2018) gives a rather playful insight into
this dilemma. Standing in front of a flower
seller, asking herself, “Am | a rose or a
carnation today?” she is unable to make up
her mind. In 2018, the Riga Photography
Biennial featured an exhibition dedicated
to pretty much the same topic, titled Today
I'm a Mermaid. Tomorrow I'll be a Unicorn,?
which interpreted the high noon of the
superhero in contemporary culture as

a continuation of mythological thinking.
The same could be said about the fear

of the real. According to some mythical
traditions, the real name of an animal (most
notoriously that of the wolf and the bear)
could not be used for fear of them hearing
their name and answering the call. Today,
some aspects of reality seem to have
attained a similar position: naming them is
taboo. Environmental activists try to shock
people by making them face images of
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tajas ar dokumentiem un izklaidéjas biroja”, skats no izstades

“Nomalie celi”, SeeLab, Haga / from the series Joyful Businessmen Throwing Papers and Having Fun in the

Office, view from the exhibition Remote Passages, SeelLab, The Hague, 2018

1gi uznémeji mé

Annija Muizule, no sérijas “Priec
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realitates attélus; tikmér reakcionarie lobisti
cen8as vinus diskreditét, piesaucot “viltus
zinas” (fake news).

SapiSanas

Es gribétu Muizules argumentu papildinat,
pieverSoties diviem jédzieniem, kuri, lai gan,
iespéjams, aizvedis mus krietni talu no vinas
domu gajiena, tomér varétu to ari bagatinat,
vismaz es ta ceru. Sie j&dzieni ir “sapi$anas”
un “informacijas varisanas punkts”.

Sava gramata Studies in Human-Thing
Entanglement® (“P&tijumi par cilvéka

un lietu sapiSanos”) britu arheologs

lans Hoders lieto vardu entanglement,

lai aprakstitu attiecibas, kadas cilveki
veido ar lietam. Hodera argumentacijas
izejas punkts ir atgadinajums, ka, lai gan
materiali objekti sabiedribas dzivei pieskir
stabilitati un kontinuitati — ne jau velti més
runajam par akmens laikmetu, bronzas
laikmetu, dzelzs laikmetu un tagad ari
informacijas laikmetu -, svarigi paturét
prata, ka lietas patiesiba tomér nav nekas
stabils; tas ir nepaklavigas un reizém grati
vadamas. Lai lietas funkcionétu, tas jauztur
zinama stavokli, un i savstarpéja atkariba
cilvékus sapin ar lietam arvien cie$aka un
cieSaka mezgla.

Domaju, ka Hodera ieviestais jédziens

te ir noderigs, jo, at8kiriba no Bodrijara,
kurs saka, ka cilvéki no reala novérsas,
Hoders apgalvo, ka més, tiesi otradi, taja
arvien vairak sapinamies. Un ta vieta, lai
nospraustu minétajam cilvéces véstures
pavéersienam Saurakus ramjus, teiksim,
pedéjo piecsimt gadu robezas, Hoders

$o sapiSanos uzluko ka paradibu, kas
cilvéci iespaidojusi jau kops akmens
laikmeta. Labs piemérs tam ir neseni
atradumi, kas dazu labu arheologu
pamudinajusi parskatit teoriju par to, ka
cilvéku kultara ienakusi religija. Pirms tam
valdija plasi akceptéts viedoklis, ka cilvéki
vispirms saka dzivot apmetnés un tikai

tad, izmantojot to, ka viniem nu bija radies
brivs laiks, atrada energiju attistit religiskus
priekSstatus. Tomér pédejo aptuveni desmit
gadu laika $aja domasana ieviesusas

the real, while reactionary lobbyists try to
discredit them, making claims of ‘fake news".

Entanglement

I would like to introduce alongside Muizule's
argument two notions that, though they may
in fact take us rather far away from her line
of thought, | hope will also enrich it. These
two notions are entanglement and the
boiling point of information.

In his book Studies in Human Thing
Entanglement,® the British archaeologist
lan Hodder uses ‘entanglement’ to refer

to the relationship humans have to things.
The starting point of Hodder's argument is
that even though material things provide
stability and continuity to social life — there
is a reason why we talk about the Stone Age,
Bronze Age, Iron Age and now Information
Age - it is important to keep in mind that
material things aren’t actually stable, they
are unruly and at times difficult to manage.
Things, in order to function, need to be
maintained, and this mutual dependency
entangles humans more and more with
things.

| think Hodder’s concept is useful here
because, unlike Baudrillard, who says

that humans are abandoning the real,
Hodder claims that we are becoming more
and more entangled in it. And instead of
narrowing this development down to the
last five hundred years or so, Hodder sees
entanglement as something that has been
shaping humans since the Stone Age.

A good example of this might be inferred
from recent finds that have played a partin
causing some archaeologists to update their
theories of how religion entered human
culture. It used to be widely accepted

that humans settled and then, because
they had spare time, found the energy to
develop religious concepts; however, in
the past decade or so there has been a
major shift in thinking, partly on account of
archaeological finds made at Catalhdytik in
Turkey, where Hodder has been excavating,
and at a nearby site at Gobekli Tepe - the
latter being a massive religious site older
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nopietnas parmainas — daléji pateicoties
arheologiskajiem atradumiem Turcij3,
Catalhejika, kur izrakumos strada Hoders,
un turpat netalu Gebeklitepé; pedéja ir liela
religisku ritualu vieta, kas ir senaka par
jebkuru zinamo cilvéku apmetni. Izteikts
pienémums, ka pirmas cilvéku apmetnes
veidotas tieSi tadeél, lai celtu tik vérienigas
kulta vietas, kadas nebutu pa spékam
nomadiem. Citiem vardiem, vajadziba
attélot dievus un aréjo pasauli, véléSanas
saprast navi pasos pamatos mainija veidu,
kada funkciongja cilvéku sabiedriba. Pat
akmens laikmeta tieSi cilveka sasaiste

ar nematerialo noveda pie parmainam
materialas pasaules uztvere - taja skaita, pie
ta, ka pulcin$ klejojoSu mednieku-vacéju
izveléjas apmesties uz dzivi noteikta vieta,
lai uzceltu templi.

VariSanas punkts

Tacu fakts, ka attéli iespaidoja misu sencu
dzivi jau akmens laikmeta, nenozimé, ka
situacija Sodien ir tada pati ka tolaik. Saja
sakara es gribétu atsaukties uz britu
rakstnieka Alana Mora atzinu, kur§ kada
intervija noradija, ka cilvéces raditas jaunas
informacijas apjomi aug eksponenciali.*
Jebkura atseviSki nemta momenta pasaulé
tiek radits tik liels jaunu zinaSanu daudzums,
ka —ta apgalvo Mors — driz tiks sasniegts
“variSanas punkts”. Informacija vairs nebas
nekas akment iekalts, un ta vairs nebus

ari straume - ta klus par tvaiku. Lietas
zaudés savu cieto agregatstavokli. Mors
nepaskaidro sikak, ko tiesi tas nozime, tacu,
mana izpratng, tiesi te slépjas §is metaforas
skaistums. Més nezinam, ko isti nozimé
“informacijas laikmets” vai ka tas ietekmés
veidu, kada més esam sapinusies ar lietam.

Alfabeéets

Sis esejas nosléguma es grib&tu piesaukt
nesenu igaunu fotografa Reimo Vesas-
Tangso izstadi, kas saucas “Tulitejs
apmierinajums” (“Vahetu vaevatasu”, 2017)°,
kura vins Cetrus plasi pazistamus mediju
izplatitus attélus izmantoja ka ekphrasis -
makslas darba sika apraksta — piemérus.
Vesa-Tangso apgalvo, ka attélu aizstasana ar

than any human settlement. The suggestion
is that the first human settlements were
established in order to build sites of worship
on a scale that nomads would not have
been able to. In other words, the need to
depict gods and the outer world, the urge

to make sense of death, fundamentally
changed the functioning of human society.
Even in the Stone Age, it was humans’
entanglement with the immaterial that

led to changes in their perception of the
material world — such that a group of
roaming hunter-gatherers chose to settle
down in order to build a temple.

Boiling Point

But the fact that images were already
influencing the way our ancestors lived in
the Stone Age does not mean the situation
now is the same as it was then. To address
this point, | would like to introduce here

a statement articulated by the American/
British writer Alan Moore, who in an
interview pointed out that the amount

of new information that humankind is
producing is growing exponentially.* There
is so much new knowledge being produced
at any given moment in the world that
Moore claims it will reach soon its boiling
point. Info will no longer be etched in stone,
and rather than flowing, it will become
steam. Things will lose their solidity. Moore
does not go into detail as to what that
actually means, but this is for me the beauty
of the metaphor. We don’t know what the
information age actually means or how

it will change the way we are entangled
with things.

The Alphabet

To round up this essay | would like to refer
to a recent exhibition by the Estonian
photographer Reimo V&sa-Tangsoo,
Immediate Gratification (2017),% in which he
exhibited four well-known media images as
examples of ekphrasis — as descriptions. He
argues that the use of descriptions instead
of images could serve as the basis for a new
contemporary picture economy or ecology.
Among the ekphrastic images exhibited
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at the village beneath the mountain, man sees
the approach of change and thunderstorms,
human fear of the unknown future.jpg
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4 The World

of 'Being'
replacecf by

'Having'and
'Appearing'

"An earlier stage in the economy's dom-
ination of social life entailed an obvious
downgrading of being into having that
left its stamp on all human endeavour.
The present stage, in which social life

is completely taken over by the accumu-
lated products of the economy, entails

a generalized shift from having to
appearing: all effective 'having' must
now derive both its immediate prestige
and its ultimate raison d'etre from appear-

The World of 'Being' replaced by 'Having' and 'Appearing' 169

ances. At the same time all individual
y, being directly dependent on

social power and completely shaped

by that power, has assumed a social

character. Indeed, it is only inasmu

as individual reality is not that it is

allowed to appea

Already in Society of the Spectacle Debord
observed a significant change ntempo-
7 reality. This being the capitalist, image-
en, spectacular society and its existential
shift from 'being' into 'having' and 'having'
shifting into 'appearing'. However, he was not
the only philosopher questioning the power
of commodity and image. Approximately ten
years later, in early 1980's, Jean Baudrillard
released his most successful and impactful
work Simulacra and Simulation in which he
desired to detect and examine the relation-
ship between the three main key concepts
that held together the notion of simulacrum —
i and reality. ' Both Debor
and Baudrillard explored how meaning is
socially constructed and questioned how the
interactions among people mediated through
images have aﬁ‘ectci communication and
reality itself. This chapter will deal majorly
with the concept of reality in relation to

5. (1967). La société du spectacle. France
J. (2

on the Simulacrum,

Kingston University
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tajas ar dokumentiem un izklaidéjas biroja”/
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acija no sérijas “Priec

Annija Muizule, publik

publication from the series Joyful Businessmen Throwing Papers and Having Fun in the Office, 2016 — 2018
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aprakstiem varétu kalpot par pamatu jaunai
laikmetigai attélu ekonomijai vai ekologijai.
Izstadito ekfrazisko pieméru vidu skatitaji
bez lielas piepules atpazina vienu no
Donalda Trampa kampanas attéliem, ka ari
skatu no Igaunijas prezidenta inauguracijas,
utt. Vesa-Tangso ar to véléjas pateikt, ka
saulrietu ainas un dabas skati nebut nav
vienigie attéli, ko iespéjams pavisam viegli
“nolasit” no pavisam isiem aprakstiem. Tatad
attélu vieta més varétu sakt apmainities

ar aprakstiem.

Skiet, ka Annija Muizule sava projekta
tiecas pieradit tieSi to paSu. Vina reproducé
nevis Getty Images fotografijas, bet gan

to aprakstus tada forma, kada tie paradas
fotobankas datu baze, un skatitajs nevilus
aizdomajas par patvaligumu attélu

izvélé. Fotobankas attéls ir ka alfabéeta

burts vai, labakaja gadijuma, vardnicas
Skirklis - kliSeja, kuru var izmantot, lai

kaut ko formulétu, bet kura pati par sevi ir
iztukSota, zaudéjusi jebkadu nozimi. Tapéc,
izmantojot tos, nevajadzétu aizmirst, ka Sie
foto nav realitates atainojumi - tie ir patvaligi
priek8stati, kuri, neraugoties uz to, liela méera
iespaido musu pasaules uztveri.

1
Apléses pamata skaitli, kas figure interneta aprite.

2

2018. gada Rigas Fotogréfijas biennales izstade “Sodien
es esmu narina. Rit es basu vienradzis” notika galerija
MuseumLV (07.04-06.05.2018).

3

Hodder I. Studies in Human Thing Entanglement //
www.ian-hodder.com/books/studies-human-thing-
entanglement

4
Dokumentala filma The Mindscape of Alan Moore
(2003 DeZ Vylenz, Moritz Winkler). Mora ideju pamata ir
futurologa Bakminstera Fulera “zinaSanu dubulto$anas
liknes” ideja, kas iztirzata gramata.

5
Tartu Makslas nams, Monumentala galerija
(03.05-28.05.2017)

viewers could easily recognize one of
Donald Trump’s campaign images, as well
as an image of the Estonian president’s
inauguration, etc. Vosa-Tangsoo's point
was that there are many more images than
simply those of sunsets and landscapes
that can be easily recognized from short
descriptions. So, instead of sharing images
we could start to share descriptions.

Annija Muizule seems to pursue a similar
goal with her project. As she reproduces
not the images from Getty Images but their
descriptions as they appear in the database,
one is reminded of the arbitrariness of
images. A stock photo is like a letter of

the alphabet or at best a word in the
dictionary: a cliché that can be used to
articulate something but which itself has
been drained of meaning. So, whilst using
them, we should not forget that photos are
not depictions of reality, they are arbitrary
concepts which nevertheless to a great
extent influence our perception of the world.

1
An estimate based on numbers circulating on the internet.

2

The Riga Photography Biennial 2018 group exhibition
Today I'm a Mermaid. Tomorrow I'll be a Unicorn was held
at the gallery MuseumLV (07.04-06.05.2018).

3

lan Hodder. Studies in Human Thing Entanglement. 2016,
lan Hodder. Published online: www.ian-hodder.com/books/
studies-human-thing-entanglement

4
Alan Moore. The Mindscape of Alan Moore. 2003.
Documentary movie directed by: Dez Vylenz, Moritz
Winkler. Moore’s thinking relies on that of the futurist
Buckminister Fuller, who conceptualised the ‘The
Knowledge Doubling Curve'’ in his 1982 book Critical Path.

5
Tartu Art House, Monumental gallery (03.05-28.05.2017)
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