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Compromise and the individual or non-
influential vision of one man

New, fresh and painting – three keywords of the Peeter 
Talvistu curated exhibition title are provocative and contro-
versial enough to cause immediate reaction. Well, at least the 
reaction in the perimeter of Latvia. Are the names Kristaps 
Ģelzis or Andris Vītoliņš something new for Estonia? We can 
turn the question around and ask if Jaan Toomik and August 
Künnapu are something new for Latvia? If we think about the 
original meaning of the term “new” then the only artist who 
could fit this box is Paula Zariņa. Also we can ask if all artists 
are fresh or just fresh for Estonia. Fresh can be considered 
to be something that is either new or that can stay new for 
a long period. So in this case again I must mention Zariņa’s 
name and Kristaps Ģelzis who are actually the oldest in the 
category of age. The last but equally important question is 
if all the artists really are associated with the arena of Lat-
vian contemporary painting? These and more questions arise 
because of the playfulness of the title borrowed from the 
world of advertising.

All in all, the Latvian painting scene in the exhibition is 
presented by Kaspars Brambergs, Ritums Ivanovs, Andris 
Vītoliņš, Vineta Kaulača, Inga Meldere, the constantly fresh 
Kristaps Ģelzis and the youngest member, the fresh news 
Paula Zariņa. The daring goal of the exhibition is to intro-
duce Estonian people to the neighboring art world which 
is so close and so far at the same time. For someone like 
me who works in the field of Latvian contemporary art, the 
first reaction definitely is incomprehension why so many 
good and interesting painters and angles of Latvian art are 
left out. Well, painter Ritums Ivanovs called this exhibition 
a compromise and the individual or non-influential vision of 
one man. I guess you can’t have it all, so fair enough.

The cold and the warm ones
Of course, to talk about one specific tradition of contempo-
rary Latvian painting is difficult. A few years ago Latvian art 
critic Vilnis Vējš tried to define the new painting scene calling 
it the “new simplicity”. This term can be used if we under-
stand by that the avoidance of a very narrative art language. 
Artists choose to give hints and inkling of something with 
the help of a few objects and their fragments or painterly 
brushstroke hieroglyphs. Figurative forms mixed with paint-
erly expression can be defined as one of the most important 
local traditions, but painting has never gained a strong tradi-
tion in the field of abstract expressionism. We can speak of 
the Latvian abstractionism tradition as the art that lacks the 
energy in external form, instead offering metaphysical color 
fields and techniques similar to watercolor.  

The concept of the exhibition lets us divide painters in to 
three groups to talk about different usages of local tradi-
tions. First, “the cold ones” who paint realistically, even pho- 
to realistically, depicting and analyzing the world that we see 
directly around us. Then there are “the warm ones” who 
present a more stylized and lyrical tradition. Dreams, me-
mories and the subconscious are played out with painterly 
brushstrokes.  Of course there are always “the out of the 
box ones” that have a personal style but do not represent 
one particular art medium or one local tradition. This is a 
quite formal method but it helps to bring some order to the 
representation.

One of the most skillful craftsmen and “coldest” members 
in the bunch is Ritums Ivanovs. He represents the images 
(usually human depictions) of mass culture in bluish tonality 
and line rhythm, stressing the praised icons in the “church of 
television”. Ivanovs’ works are one of those examples that 
show the high level of craftsmanship in schools of Latvia. He 
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has found his special technique and mastered it to perfec-
tion. On the other hand his constant reproduction of himself 
for many years has really bored the viewer and turned him 
into the “Salon” master. In the context of mass culture icons 
another Latvian painter can be mentioned. Frančeska Kirke 
is a painter who blurs mass culture icons with the icons of art 
history. Still her works have more feeling of nostalgia com- 
pared to the flatter images of Ivanovs.

Ritums Ivanovs is exhibited in one room with Kaspars 
Brambergs whose paintings are like monuments made from 
sculptural, materialistic blocks in comparison with Ivanovs’ 
more delicate and graphic works. So at first I thought that 
putting them both together was “game over” for the more 
feminine Ivanovs. I appreciate the clever eye of the curator 
because both artists somehow magically manage to work as 
two parallel worlds respecting each other. Sadly the same 
clever formula does not work in the case of Vineta Kaulača 
and Inga Meldere who are exhibited together in the Monu-
mental gallery. Kaulača is another “cold one” represented 
in an exhibition that sadly devours the small and painterly 
paintings of Inga Meldere.  Kaulača’s images of frozen move-
ment and landscape fragments are almost as monumental 
as Brambergs’. Her urban visions do not only represent the 
city scenery all around us but also the fixation of time and 
space that is unstoppable. Some of Kaulača’s water move-
ment paintings can be compared with the water depicting 
graphics by the famous Latvian-American artist Vija Celmiņs.

In a separate room on the second floor one can find a-
nother urban landscape painter and newly elected head of 
the painting department at the Art Academy of Latvia. An-
dris Vītoliņš in opposite to the above mentioned searches 
the social context of urban space putting it into bright color 

Jevgeni Zolotko näol on tegemist kunstnikuga, kes on pres-
tiižkeele sõnavara suhtes, mida tema teostest rääkides tih-
ti kasutatakse, väga kriitiline. Nii ei olnud kunstniku sõnul 
„Asjade” näol tegemist installatsiooniga, kõnealune teos ei 
uurinud midagi (kõige vähem ruumi) ning paralleelid arheo-
loogiaga, sõltumata kõigist kiusatustest, on väärinterpretat-
sioon. Samas, olenemata sellest, et kunstniku maailmapilt on 
otseselt religioosne, ei ole „Asjade” näol tegemist ka klassi-
kalises tähenduses religioosse kunstiga, vaid siiski Zolotko 
isikliku maailmapildi kajastusega. 

Kooskõlastatud kirjeldus
Alljärgnevale kuue peatüki kirjeldusele eelnesid pikad vest-
lused kunstnikuga ning Zolotko sai enne publitseerimist kir-
jeldused üle vaadata ja kõik kunstniku soovitatud parandu-
sed viidi sisse.

I peatükk. „Kõne”
Üks loomismüütide arhetüüpseid kujundeid on nimetami-
ne. Nii algas ka Zolotko töö pööningul asjade nimetamise-
ga. Pööning, kogu oma proosalisuses sellisel kujul, nagu ta 
oli, aktualiseeriti kunstilise ruumina läbi selle, et kunstnik 
nimetas seal leiduvaid asju. Kõlaritest kostus monotoon-
sel kõmiseval häälel esitatud loetelu. Piisavalt pikk, et katta 
sümboolselt kogu tegelikkust, samas lisas huvitava kihistuse 
hääle väsimine ja kähedaks muutumine loetelu lõpu poole.

II peatükk. „Kaotus”
Vahetult pärast maailma loomist jäetakse meid sellest kohe 
ka ilma, millega on püstitatud teose keskne intriig – inimese 
suhe asjadesse. Pööning on veider tsoon, kus asjad ei ole ära 
visatud ega ka päriselt enam olemas, piltlikult öeldes on see 
mälu kolikamber.

Kunstnik koristas pööningult kõik seal olnud asjad ja täitis 
ruumi tema varasematest teostest tuntud peenestatud pa-
berimassist vormitud raamatutega. Sisuliseks võtmeks pea-
tükile oli video, kus pööningu akna ees istuv noormees luges 
Moosese raamatust tekstikatkeid, mis esitasid inimkonna ge- 
nealoogiat alates Aadamast (1Ms 5). See on Zolotko sõnul 
üks kõige kummalisemaid katkendeid piiblis, sest selle esi-
mese inimese juurde tagasiviiva sugupuu tähendusest on tä-
napäeval sisuliselt võimatu aru saada. On olemas tekst, mis 
seostab meid kõige algusega, ent sõnad on kaotanud oma 
rolli, mida tähistasid sümboolselt pööningule kuhjatud seo-
setust, loetamatust tekstimassist koostatud raamatud.

Asjad pööningul on mälukihistus, mille äravõtmine tekitab 
küll lünga, kuid selle tagajärjed jäävad esialgu hoomamatuks.

III peatükk. „Asjad”
Teose nimipeatükk „Asjad” oli visuaalselt vast üks mõjusa-
maid. Kaks astangut eksponeerimiseks ja sõel, mille abil oli 
pööningu põrandat katvast põrmust sõelutud välja väiksei-
mad asjad ja need meile näha seatud. Tinglikult oli tegemist 
asjadega, mida ei saanud nimetada ja mis seega kujutasid pöö-
ningu teispoolsust.

Viimse kohtupäeva kujundid astmestiku ja sõela kujul on au-
tori sõnul küll osaliselt teadlikud, ent mitte lõpuni tähendus-
likud. Asjade sõelumine on tõepoolest viide teispoolsusele, 
kuid samavõrd ka puhtalt praktiline või ka eetiline küsimus: 
kuidas, mille alusel eraldada põrmust eksponeerimisele mi-
nevad asjad ja kuidas neid eksponeerida?

Väljapaneku fooniks kõlas hällilaul orvule, mis rõhutas teo 
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sentimentaalset väärtust. Pööning kui kolikamber, mille põr-
mus aga leiduvad asjad, mille olemasolu isegi pööning on 
unustanud. 

IV peatükk. „Tuvi”
IV peatükiga algab teises peatükis püstitatud intriigi – inimes-
te ja asjade vahelise suhte – tinglik lahendamine. Kui juba eel-
mises peatükis võis näha katset muuta nimetamatu tähen-
duslikuks, siis nüüd viiakse rekonstrueerimiskatsed lõpuni. 
Pööningul, mille seinad olid nüüd valgeks värvitud, eksponee-
riti I osast pärinevaid objekte ja katseid neid taasluua. Kusjuu-
res keskseks objektiks on tuvi kui ainus elusolend, kelle puhul 
võis näha nii fotot leitud skeletist, skeletti ennast, selle 3D-s 
rekonstruktsiooni kui lõpuks ka sama tuvi skulpturaalsesse 
vormi viiduna.

V peatükk. „Ecce Homo”
„Ecce Homo” oli oma staatilisuses nii sisuline paus kui intriigi 
lõplik lahendus. Suureformaadiline projektsioon kujutas tei- 
ses osas arusaamatut genealoogiat loetlenud noormeest väl- 
jumas seisvast veest, süles isa, kelle ta surnute riigist tagasi 
tõi. Inimest defineerib oma juurte mäletamine. Ei ole juhus, 
et pealkiri viitab inimesele ainsuses, foto aga kujutab isa ja 
poega – inimene on inimene vaid suhtes teistega.

Peatüki võtmetekstiks oli seekord lõik Nikolai Gogoli „Sur- 
nud hingedest”, kus kirjeldati Pljuškini mõisas valitsenud as-
jade kihistusi, mis illustreeris liigagi kujundlikult taas tava-
pärast olukorda pööningul. Samas kandis see ka moraalset 
hinnangut – see, kuidas me suhtume asjadesse, peegeldub 
tagasi meie inimsuhetesse.

„Toa nurka oli põrandale kokku kuhjatud terve hunnik liht-
samat rämpsu, mis ei ole väärt laudadel olema. Mis nimelt 
selles hunnikus oli, seda oli raske otsustada, sest tolmu oli 
sellel niisuguses külluses, et iga puudutaja käed oleksid kin-
naste taoliseks muutunud, kõigest muust silmatorkavamalt 
ulatusid sealt välja puulabida küljest murtud tükk ja vana saa-
patald. Mitte kuidagi ei oleks võinud ütelda, et siin toas elut-
seb keegi elusolend, kui selle olemasolust ei oleks tunnistust 

andnud vana kulunud mütsilott, mis lebas laual.” Nikolai Go-
goli „Surnud hinged” (1977, lk 116)

VI peatükk
Kõik asjad olid asetatud viimse detailini tagasi oma kohale. 
Helifooniks kõlas Helena Tulve heliteos „Stella Matutina”, 
mille sõnadeks on Maarjale pühendatud Loretto litaania.

Pealkirjata VI peatükk toob meid inimeste ja asjade suhete 
juurest kõiksuse juurde. Zolotko oponeerib vaimse ja mate-
riaalse maailma vastandamisele. Maarja oli kõige puhtam osa 
materiaalsest maailmast, läbi kelle sai ka jumal materiaal-
seks. Kuid Maarjale pühendatud litaania taustal on pööning 
endiselt samasugune, nagu ta oli, midagi ei ole muutunud. 
Ei ole jälkust, kõik on ühtmoodi õilis. Mis toob meid tagasi 
kogu teose moto juurde: „Armastage kogu Jumala loomin-
gut, nii tervikut kui iga üksikut liivatera. Armastage iga lehe-
kest, iga Jumala päikesekiirt. Armastage loomi, armastage 
taimi, armastage iga asja. Kui sa iga asja armastad, mõistad sa 
ka Jumala saladust asjades.” Fjodor M. Dostojevski „Vennad 
Karamazovid” (staarets Zossima vestlusest)

Eneseküllane monoloog
Kui eelnenu näol oli tegemist kooskõlastatud kirjeldusega, 
siis alljärgnevalt üritab autor joonistada põgusalt välja võima-
liku eneseküllase monoloogi vormis analüüsi samale teosele.

Jättes kõrvale Zolotko teose religioossed allhoovused, hak- 
kab silma, et kunstnikku huvitavaks küsimuseks, mitte ainult 
„Asjade” puhul, vaid ka üldisemalt, on materiaalse maailma 
suhe keelelisse maailma, mis ilmselt seletab ka teravdatud 
tundlikkust tema teostest rääkimise juures kasutatavate 
mõistete suhtes. 

Keeleline maailm on tähenduslikku potentsiaali kandev, ent 
oma kommunikatiivse võimekuse kaotanud, nagu võis näha 
„Asjade” teises peatükis „Kaotus” lugejaga sisulise kontakti 
ja seeläbi oma tähtsuse minetanud piibliteksti näol.

Materiaalne maailm, usaldades autori õigustatuna näivaid 
ütlusi, seob eneses nii keskkonna objektid kui potentsiaalse 

inimese. Viimane on potentsiaalne just seetõttu, et inimese 
puudumine on üks Zolotko teoste silmatorkavaim tunnus, 
mis kipub autori intentsioonist sõltumata domineerima teo-
se tähendusvälja, andes alust rääkida düstoopiast ja hüljatu-
sest, samas kui autor lähtub asjade ja inimeste vahelisest iso-
morfismist. Asjad Zolotko teostes ei tähista mitte inimest 
sümboolselt, vaid on inimesega lahutamatus seoses. Seda su- 
het võib pidada Zolotko teoste poeetika võtmeks.

Näidismaterjaliks võiks olla teos, mida lugejail käesoleva 
artikli ilmumise ajal ka reaalselt näha on võimalik, nimelt Ku-
mus näitusel „Eesti kunstiskeenede arheoloogia ja tulevik” 
eksponeeritud, Köler Prize’iga pärajatud installatsioon „Üks 
päev riigiarhiivi töötaja elus”. Kuigi teose keskseks sündmu-
seks on arhivaari kadumine, on selle sisuliseks sõnumiks ar-
hivaari lahtiütlemine ja põgenemine tekstimassiga vooderda-
tud putkast eellingvistilisse maailma. Ent veelkord, tegemist 
ei ole mitte lahtiütlemisega maailmast, vaid selle akommu-
nikatiivseks muutunud tekstilisest kuvandist. Arhivaari me- 
tamorfoos varblaseks.

Selline võiks olla väga põgus katse rakendada Zolotko suh-
tes eneseküllase monoloogi võtet. 

Kas ja kuivõrd uue kunstikriitika kaks meetodit, eespool 
esitatud kooskõlastatud kirjeldus ja eneseküllane monoloog, 
teineteist täiendavad, jääb lugeja otsustada. Olgu aga va-
banduseks öeldud, et tegemist oli esimese katsega taolises 
žanris ning selle potentsiaal ja piirid on ka siinkirjutajale veel 
avastamata.

blocks and lines or sometimes onto a round frame canvas 
calling them “the vitamins”. His interest is turned towards 
architecture and ruins for example, falling apart soviet hou-
ses, factories or newly-built houses that stay empty because 
of the economic crisis. In the end we get the feeling similar to 
the American painter Edward Hopper – lonesome works, 
only with brighter colors and without the presence of hu-
mans. Vītoliņš similarly to Ivanovs has also found his golden 
formula that puts him into a dangerous position mentioned 
before. Still he somehow finds new ways, mostly formal, to 
talk about the subject of his interest.

“Warm” painters as Inga Meldere and Paula Zariņa present 
a totally different angle. These artists don’t hide marks of 
the brush but on the contrary, sometimes even stress it out 
with thick, substantial lines. Artists who use this story tell-
ing style usually take images from their memories or dreams 
and try to visualize them. I must say that the strongest in this 
field is Ēriks Apaļais with his fragments of images floating in 
a thickly painted cosmos and Jānis Avotiņš whose paintings 
look like bleached dreams. This style in Latvia has become 
so popular that it has even created a mainstream.

Paula Zariņa is exhibited in a separate room opposite 
Vītoliņš creating another pair of opposites. Zariņa who is 
still making her way in Latvia, was first noticed as an up-
coming new name in the Latvian art scene thanks to curator 
Diāna Barčevska who in 2010 organized the painting exhibi-
tion “The Urban Children” at the National Art Museum of 
Latvia. Her central figure is an abstract space with small hu-
man figures most often closed in a contour which she calls 
the “capsule”. Often she is compared with another Latvian 
painter Anda Lāce who is famous for her monochrome figu-
ral paintings with a technique close to watercolor. Still, from 
the form and manner of representation I would have sug-

gested that Zariņa be together with another young talented 
artist from the opposite group – Magone Šarkovska. Her 
hyper-realistic and sometimes ornamental paintings create 
an illusion of “colorful abstractions”.

Let us return to the central hall of Tartu Art house to Kas-
pars Brambergs’ paintings. He is one of those artists who 
put some kind of national code in their works. Earth tone 
gradations and rough materials put on several layers of end-
less space make the works not only substantial but deep 
as well. When looking at Brambergs’ works, Andris Eglītis 
comes to my mind. Eglītis is a very famous painter in Latvia 
at this moment. He is using nature not only as an inspira-
tion or image but also using natural materials as mud and 
wood. In the last Cēsu Art Festival 2012 he exhibited wood-
en sculptures and fallen trees with his paintings as a part of 
his installation. I would really love to see these artists put 
together as a duet really creating an important 21st century 
Latvian angle that is deeply connected with landscape tradi-
tions and philosophy.

Out of the box
In the Small gallery one can find the strongest artist in a 
bunch – Kristaps Ģelzis who has participated in the 54th 
Venice Biennale. With “Artificial Peace” he continues to pre-
sent works in a fluorescent painting technique which he has 
been exploring since 2008 when the first such painting se-
ries “Bedtime story” could be seen at the Cēsis Art Fes-
tival. Ģelzis has a master degree in graphic arts and he is 
also working successfully in this field. In 2011 he got Latvia’s 
most prestigious art price “The Purvīša Price” (named after 
one of the greatest Latvian painters Vilhelms Purvītis) for his 
large format watercolors. He exaggerates the watercolor 
technique with paint that flows down the surface. The con-
tent of works on the other hand he connects with everyday 
life using social criticism, pop art and even kitsch elements. 
Then of course, installation art on which he specially fo-
cused in the 1990s. Altogether Ģelzis is the white sparrow 
in this company. One must be very careful before putting 
him in one particular group because he will jump out of it 
anyway. Yes, his works also cross the field of painting, but he 
has definitely never been associated as a painter. Painting for 
Ģelzis is just another instrument but not the central object.

Kristaps Ģelzis is the only “out of the box” artist presented 
in this exhibition but there are more. For example there is 
Kristiāns Brekte who likes to use aggressive images of mass 

culture like monster hybrids, sex and violence in paintings, 
his collages and objects at the same time are using a painter-
ly language. He could be put in the Latvian “Mutant” group – 
term that I borrowed from the Latvian curator Sniedze Kāle. 
In this group is also Kārlis Vītols and the baroquely night-
mare painter Atis Jakobsons who can be compared with the 
Estonian artist Rauno Thomas Moss. And then there are the 
metaphysicians and color field artists like Barbara Gaile and 
Tatjana Krivenkova.

Introduction for beginners
Even if I disagree with the choice of some artists and the way 
they are represented for the sake of the curator’s concept, 
all of them are good and highly professional. And this exhibi-
tion does create some kind of “landscape” of what is cur-
rently happening in the field of Latvian painting, a medium 
that still dominates despite very strong young graphic artists 
and of course artists that have gone through the school of 
Ojārs Pētersons (Head of the Visual Communication De-
partment at the Art Academy of Latvia). It is very important 
to follow and see not only the processes that are happe-
ning in the big art arena but to follow the work of neighbors 
as well. Hopefully this exhibition will be only the first vol-
ume and it will turn into a beautiful tradition of Tartu. For 
those who are beginners in observing and getting to know 
the contemporary art scene of Latvia, hopefully this text will 
help as an addition and filter for the introductory exhibition 
of Latvian painting.
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